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Striking
Qils In
The Bronx

From this artist’s perspective,
the borough is a constant inspiration

aniel Hauben stanted s

i Lop
i Loroking dowmn at the

\ Bronx from the ninth-
¥ NMoor window of ithe
¢ apariment  building
- where he has lived sinee
E——— e g ol B, Haubaen fiell
in lowve with what he calls “the whale
wrban sprawl” — and proceedisd o padnt
BL oy cauvyies iller Cimvas

The vast asphadt-amd-conerete cityscapse
of the Bronx — with its highways, tene.
s & erply lols — ks nol & trsditional
subject for art. Yel Hauben has turmed #
ity his ek nsplrtion

“From the age of 14, 've been fascinat-
ed by that landscape,” he says. *T've been
trying o fgure out, how do you encom-
pass the vasdness of Hving in te city ™

In ofl paintings that give the Bronx an
eerte quality, Hauben frames the urban
spaces with street-level and elevated train
tracks, with buildings and windows, with
shadows and bright bursts of Light.

The human figure is often missing, &
fact Hauben, now 42, attributes 1o his lack
of formal taining.

1 found that dealing with the figure
was very challenging, and for & long time
didl urban landscapes without people in
them,” he explains. “But | was always
looking for different vantage points, and 1
slowly worked my way down o the street
level™

O thiere, the challenge became how
o show thie individual in his environmiend.
S0 Hisuben got in his beat-up car and start-
ed driving around the borough, his oils
and brushes in the back seat, looking for a
place o st ugs his eusel

“The car s greal ‘cases it plends into
any environment,” b says. "I you'ne going
o haree people i your work, you lave o
have a conpection with them,

"l try to Trame the painting in my
e . . . booking for a plice where there
are people and | can gel a sweep of the
city in the backgroumd.”

Alter setting up, Hauben has no prob-
lem establishing a rapport with the locals,

“You'd be surprised how willing peogpde

are t0 engigde in conversation,” he says.
*I'mt froan the Brong, e Bved here all my
life, but for them its a mecting of two
worlils, i

“They Il say stofl like, “Niee work, Dl
you know what's missing?® And T'll say,
Lt me guess, you, fght™' © Hauben says
with a langth.

S0 he's slowly added figures to his
landscape: domino playensin front of a
bodega, conga mustcians i apark, o lome-
ly fMigure in front of & red house,

Hauben starved devwing and doodiing
as a kid, His parends, he says, encouraged
him “to develop the creative slde of my
personality.” At 19 he decided he wanted
“to focus on one thing in my life, and 1
knew the one thing would be my paknt-
ing.” After hriefly adtending the School of
Vizual Arts, he set out on his own, amd
cluims to be mostly sell-taught.

Show and sedl

Like many artists, Hanben needs wo
supplement his income, and teaching
everyone from high school students Lo
sendor citizens — 5 how he does i Some
of his paintings, which mnge in price from
£200 for small prints o 84,000 and up for
largie oils, wene shown earfier this year at
the Michael Inghar Gallery in SoHo. {His
work can also be seen online at
www antwing.com.) Still, Hauben's in an
“endless quest to connect with the right
gallery that will take away some of the
burden of promeoting the work."™

OF course, his uptown location has not
helped: “1 might as well be living in
Wisconsing”™ b says.

But the Bronx remadns his modn e,
These days, Hauben is setting up his easel
on 182d 5L near the Bronx Zoo, where he
takes advantage of the neighborhood’s
witle-open spaces.

1 like working on location like. that,
beciuse somehow it all comes back into
the work — the smell, the sounds, it all
shows up,” =ays Hauben, *IUs very differ-
ent from taking a photograph or going

imtir the: studio,”
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PAINTING
THE TOWN

Among Daniel Hauben's uptown
ciiyscapes are [prévious page,
from top) "Mosholu Park,” “View
From the Bronx River Parkway, "
"Mo Place Like Home.™ and (this
page, clockwise from above)
"Barber Shop,” “Red House™ and
“Tire Shop - Webster Avenue.”
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